
CHOPIN: Late Pieces
Maurizio Pollini, p—DG 4796127—55 minutes

It gives one pause for reflection when I gaze at
this cover photo of a now aging Pollini. I can
recall his photo as a teenager who took the
music world by storm when his Chopin Con-
certo 1 was first issued. Time not only passes
quickly, but now seems to be racing wildly
about at supersonic velocity.

Pollini, as stated on the album, is still in
love with Chopin, as can readily be heard in
this new recording. The Barcarolle speaks with
power and forward motion. There is little to
distract as Pollini presses ever onward. He
does make a thing of beauty of the central sec-
tion but resumes with greater determination
towards the work’s conclusion. It is definitely
one of the finest interpretations of this great
work, and one to contrast with his slightly less
intense 1991 recording.

Mazurkas (Opp. 59, 63, 68:4) are far more
than mere dances. Although the dance ele-
ment is never lost sight of, they are passionate-
ly emotional utterances from one who feels
this music deeply. Some may feel they are over
wrought, and I would definitely not want them
as my only performances, but the soul is laid
bare as never before and it is arresting if emo-
tionally draining. They are scattered through
the program, leaving one to recover between.

The great Polonaise-Fantasy is the longest
and most puzzling piece here. While it has
never gained the favor of most audiences, it
continues to be rightfully praised by critics,
musicologists, and pianophiles. Pollini ties its
strands together as well as anyone. His playing
is a little faster than others, but is never indul-
gent or lacking in forward motion. I would
probably head for this one were I selecting a
performance to listen to, though several others
would certainly vie for my attention.

The two Op. 62 Nocturnes are the last ones
from the composer’s pen and strike out in new
directions in form, harmony, and pianistic
audacity. No. 18 in E is especially akin to a tone
poem rather than the gentleness of a night
piece. It has a turbulent central section, but
the clouds pass quickly.

The three Op. 64 Waltzes are more intense
than usual, from the so-called ‘Minute Waltz’
(never really taking a minute), to the others.
There is little that is light or superfluous here.
Sound and notes are decent enough. As with
most of Pollini’s recordings, I wanted more—
lots more.

BECKER

CILEA: Piano Pieces
Pier Paolo Vincenzi, Marco Gaggini
Brilliant 95318 [2CD] 142 minutes

Francesco Cilea (1866-1950) is best known,
and mostly only known for his opera Adriana
Lecouvreur. There are a few early recordings of
him as an accompanist to Caruso among oth-
ers. His piano music was composed all
through his life and is a lot of pleasant, short
character pieces. None of the 52 pieces on
these discs are very substantial and only a few
are of any detailed interest. Seven pieces are
for piano 4-hands where Vincenzi is ably
joined by Gaggini. They seem to be having a
great time and play with all the panache
required in this kind of music. Vincenzi gives
every little phrase its due, while keeping a
relaxed Italian spirit all through. He invests
more in these pieces than they deserve, and I
cannot imagine a more dedicated perform-
ance. These are all good as background music,
and the playing will regularly bring a piece to
the fore. But when closely listened to it gets
fairly quickly put into the background again.

HARRINGTON

COOMAN: Hymnus
Haec Aeterna; Festive Processional; Arioso;
Pavane for a Duchess at St Andrew; Planctus IV; 2
Elegiac Pieces; Prelude in Copper; Chorale Sim-
plice; Azmon Prelude; Aria quasi una ciaccona;
Partita Semplice; 3 Enigmas; Prelude on Dix;
Hymnus; Diptych

Erik Simmons, org
Divine Art 25147—66 minutes

The latest volume in Simmons’s survey of
organ music by the prolific American compos-
er Carson Cooman (J/A 2015; S/O 2016). These
short, pleasant, well-crafted pieces are written
in memory of various people, with “something
about the musical content that is connected to
the individual being memorialized”. For exam-
ple, Prelude in Copper is dedicated to a metal-
lurgist, one of the world’s leading experts on
copper. Simmons delivers his usual fine per-
formance, this time on a 1787 Holzhey organ
in the church of St Peter and Paul in Weisse-
nau, Germany. Notes on the music by the
composer and specification.
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Great music is enunciatory, telling us that
there are places, things, regions beyond us...
Music gives us glimpses of the immeasura-
ble, and that is why it has to be beautiful.

George Rochberg


